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Mars chin 8° S Roman Gold 


| 


“STANDARD” 


Gold for China Painting 


Other Golds have come and gone, but Marsch- 
ing’s Gold still holds its place as the 
best Gold on the market. 


.ALWAYS UNIFORM... 


FAVOR, RUHL 
& CO. 


If you want your Gold work to last, use Marsch- 
ing’s. Have no other. 


FOR SALE BY ALL DEALERS AND BY 


49 Barclay St. 
(54 Park Place. 
CHICAGO, ILL: 

108 Lake Street. 


ARTIST’S MATERIALS OF EVERY DESCRIPTION 


A» 


CERAMIC GOLD CO.’S 
Superior Working Gold 


RICHEST AND PUREST 
GOLD ON THE MARKET 


UNEQUALLED FOR BELLEEK 
REQUIRING BUT ONE FIRING 


Sample Sent Postpaid on Receipt of 25 cents 
Ask Your Dealer for It — Take No Other 


Ceramic Gold Co. 


Box 129, Station W, Brooklyn, N. Y. 
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AERAMIC STUDIO I 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
POTTER ... DECORATOR .,.. 
AND CRAFTSMAN 


DESIGNER ... FIRER 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU, 


Publishers—SAMUEL [EpovuARD ROBINEAU, GEORGE H. CLARK. 


SYRACUSE, N. Y. 


Subscriptions. 


(Jne vear, . ‘ ‘ ‘ ‘ 
One year, to all foreign countries within the Postal Union, 
Trial subse riptions, three months, , P 

CLUB RATES. 
Ten subscriptions, 


General Advertisements. 


Page 11x $45.00 Space 4x4 
(ne-half page 25.00 1x4 
(Jne-quarter page 54x4 15.00 14x4 
Qne-eighth page 23x4 9 O00 “3x4 


Ten per cent. discount on yeariy contracts 


Teachers’ Special Rates. 
Directory, $5 cents per issue; $9 per year; pavable in advance 
Card 1x3 
Mayazines sent free to all advertisers 


and Direetory $2.50 per issue: 


All comrmouniecations and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, 


Copyrighted, 1906, by the Keramie Studio Publshing Co 


luntered at the Post Office at Syracuse 28 Second Class Matter, 


$4.00 
4.00 
1.00 

40 cents 


Keach, $3.65 
Keach, 3.50 


$24 per year, pavable quarterly in advance. 


Syracuse, N. Y. 
"August 2, 1809. 


China 

( Ching $5 INTO $20 

«os seen by following our lend in China Decorating. 

| "fitted out Many 
Stutes 

ING vou keep informed of every new idea in the 

Chins Bool TS, madtled You (postage oe), latest 

included 


Geo. W. Davis & Co., 2356 State %S1,., Roc enter, N.Y. 


° , Pyrography 65 

UT Prices Outfits 1. 
Regular Value $2.50. Pyro Catalogue Free. 


PAID" 


A Woman Can Turn 


We have 
successful studios in every quarter of the 
DO YOUR OWN DECORAT- 
art the use 
supplement 


ot aur 


DE SIGNING~ 
PE S'TRATING- 


ekeur of Tine Printing 
YR NY 


URNED OU 
Magill @ Ivory 


Having been burned out at 297 5th Avenue, 
will sell out their entire stock of China and 
Materials. , at 3 East 30th St. 

Will resume business at their former place 
the first of May. 


below cost 


in popularity with china firers who de- 


excelled, 


F. W. Devoe & C. T, Raynolds Co. 


FULTON STREET RANDOLPH STREET 
NEW YORK CHICAGO 
12144 GRAND AVENUE, KANSAS CITY, MO. 


MANUFACTURERS OF THE COMPLETEST LINE OF 


Brushes for China Painters 


Our manutactures of these goods exceed 
those of all other dealers in the United States 
combined. 


Direct importers of  Laeroix 


Dresden China Colors. 


and Royal 


Jobbers of Fry’s China Colors and Specialties. 


Everything for the China Painter 
Fine Brushes, Water Colors, Studies 


KF, W. DEVOE & CO.’S TUBE COLORS 


Distributors of Hasburg’s Roman Gold, the only gold put up in 
Improved package that retains all the necessary oils without 
drying up and without attraeting dirt and dust. 


Write for Catalogue. 


SHERRATT’S ROMAN GOLD 


IS SUPERIOR TO ALL OTHERS 


‘ All we ask is a trial for this Gold. 
Handled by all First-class Dealers. @ Lessons in China Painting. 


608 13th Street, N. W. Washington, D. C. 


Agent for Revelation China Kiln. 


in Quantity and Quality. 


The Ideal 
China Kilns 


Now entering upon their third year of 


extraordinary sueceess throughout the 


entire continent, are rapidly increasing 


mand a first class up-to-date, popular- 
priced oil kiln with the desirable features 
that are found only in the [DMAL. lor 
durability, anid 


simplicity, quick-firing 


most satisfactory results,- they are un- 


Live Agents Wanted in  Unoccupied 


Territory. 


Bacon China Kiln 
Detroit, Mich. 


Co. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGé ZINE 
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M. T. WYNNE 
9 West ZIst Street, - New York 


Between 5th and 6th Avenues 


IMPORTER AND DEALER IN 


Fine White China: Decorating 


And Materials for Same 
Wool Tapestry Canvas in All Widths 


Agent for Revelation China Kilns 


MANUFACTURERS OF 


WYNNE’S ROMAN GOLD 


Catalogue on Application 


FINE FRENCH, GERMAN 
and AUSTRIAN... . 


WHITE CHINA 
rok DECORATING 


Three widely known trade leaders: 


6A. K. 
‘Hobenzollerp”’ 
“Habsburg” 


No Stock Complete without them. Order throagb your 


Art Dealer. 


Charles L. Dwenger 


IMPORTER 35 Park Place, NEW YORK 


AERAMIC STUDIO 


MSTABLISHED 1877 


0SGO0O0D ART SC 


Open throughout the year. 


Pupils can enter at any time. 
optional, 


Number of lessons 


Summer Term begins June tst. Special Rates. 


Osgood Handbook on China Painting 


Kighteenth thousand just out. 
ever published. It teaches most; it sells best, being now 
flexible Cloth Covers, 200 pages, Hlustrated. At Art 
anywhere by mail for 75 cents, post free 


of the kind 
in its Edition. In 
and }book Stores, or sent 


It is the most successful work 


Slamps Not Accepted, 


Some Strictly Reliable China Painting Specialties 
SECOND TO NONE 

Are You Aware That OSGOOD’S STANDARD PINK 

ysreHable? Per vial 40 cts. 

OSGOOD’S JACQUE ROSE, Per vial 75 cents 


“Osgood” Holland Delft Blue 


In Powder, finely 


Will stand repeated firing and is alwa 


round extra fine, 
40 cents each. 


prepared and py 


In Vials, 


Superior in quality. 


Testimonial from The Ceramic Trenton, New Jersey:— 


I received the sample of your Holland Del {1 Monochrome Blie. 1 have 
made several trials of Same and am more ‘thi in pleased with the result. The ama- 
teur will be able to accomplish some very lovely effects with this color, ioigg few 
sample pieces that we painted were sold at first sight.’— Warren S. Leno , Pres. 

We carry a complete line of 
Royal Worcester Powder Colors, also Royal 
Meissen and La Croix Colors in Powders 
A 43-page Catalogue free on application. 
Miss A. Hl. Osgood, Principal Osgood Art School, 
16 West 2Ist Street, New York. 


WILLETS’ BELLEEK CHINA. 


Kor Amateur Painters can be had of 
Dealers in over 600 different shapes. 
Catalogue sent on receipt of three cents postage. 
THE WILLETS M’F’G CO., Manufacturers 
TRENTON, NEW JERSEY. 


China Painting and Artist’s Materials 
F. WEBER & CO. 


BRANCHES : PHILADELPHIA, PA. 


St. Louis, Mo. 
Baltimore, Md. 


Everything for the China Painter 


“Ye! 
| 


French China Painting Brushes are 


the Best. 


Fry's German and French China 


Colors. 
Roman and Hard Gold of all makes. 


Dresden Porcelain Plates and Cuff 
Buttons. 


China Medallions, Hat and Stick 


Pins. 


IDEAL” 


Catalogue Vol. 263 sent on request. The“ 


The New China Cuff Button and Medallion Painting Holder 


Holds one or more buttons or mecdatlions while painting the same. Price 506 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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AERAMIC 


STUDIO 


Overglaze Colors 


in Powder 


For Porcelain 
Decoration 


NEW Illustrated Cata- 


logue of materials. 


M. M. MASON 


THE BEST QUALITY OF ALL MATERIALS 


Classes by Miss Mason and Miss Elizabeth Mason 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


48 East 26th St., New York City 


© YOU SHOULD KNOW 


That the LARGEST LINE of WHITE CHINA for 
DECORATING 


Can always be found here. Our facilities are so 
unmistakably superior and are so thoroughly appreciated 
by our thousands of satisfied customers that we may 
claim the distinction of being AMERICA’S FORE- 
MOST WHITE CPINA HOUSE. 

If you haven’t our catalogue a postal request will bring 
it absolutely free. 


L. B. KING & CO. 
103 Woodward Avenue, DETROIT MICH. 


Dep’t “K” 


ay 


Hy 


rH 
FIFTY THREE © 
AENNA CHINA 


INERWARE 


CARRIED IN OPEN STOCK IN NEW YORK 
BAWO & DOTTERMERS. 2610 34 BARCLAY ST.NY 


IN WHITE 


FOR DECORATING 


()ne of the best shapes ever modeled for amateur 


work. (Gives wide scope to decorative treatment. 


Sold by the leading merchants throughout the U.S. 


Hlave you our white china catalogue ¢ 


BAWO & DOTTER 


MANUFACTURERS 


26 to 34 Barclay St., New York 


Established (SS7 


FRANK DOBRHILER. 


IMPURTER IN 


White China and Artists’ Materials 


Special Prices for the Month of May in hat or brooch pins 


Nos. 35, 34, 1h and 12 by the gross. 


By Sending Fifty Cents I will mail you one of each of the Nos. 


¢ DOEKHLER’S GOLD, Very Rich Color 
Special Prices by the two or four dozen lots. 
AGENT FOR THE REVELATION KILNS 
DOEHLER’S BLOCK, ~ - . ROCHESTER, N. Y. 


88 


A. SARTORIUS« CO. 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


Laut 


China Colors in vials and tubes. 


SEEDEE 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points, 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


PX 45 Murray Street, © NEW YORK. 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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AERAMIC 


BP covors Lustres 
() 


L. REUSCHE & CO., 


71-73 ParK Place, New York 


Will remove on or about May ist to No. 
6 ParK Place—one door from Broadway 


Are vou imterested in high erade materials 
the We control the output of the 
‘* Kiarco sod 
made China Pamtine Pencils and Brushes. 

We are sole agents tor [lancock’s Celebrated 
Colors, meludine therm Paste, 
Pinics, ete We control 


Reose which wall 


for studio ? 


rand) (unsurpas quahitw). hand 


Carniines, 

/ 
We 


Crold. 


sole ot 


have 
are 


Stand repeated 


OUR CATALOGUE 


a veritable encyclopedia of information tor the 


ove 


STUDIO 


HIGH GRADE 
MINERAL TRANSFERS 


For Decoraling 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 
Acknowledged by experts to be the finest grade of goods in this line. 


A TRIAL WILL CONVINCE YOU 


PALM BROS. & CO. 


Imborters and Manufacturers 


148 Chambers St. 


Nuremburg, Bavaria 


New York 


Factories: 


IMustrated Catalogue Mailed Free on Application 


w | J.POUYAT?L 
A 


The finishing touch ts that tndefinable finality 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. bery passing 
season Witnesses a steady increase in the Amer- | 
ican demand for the best that the Pouyat factory 
produces. 

We are keenly alive to the importance of this 
demand, and we respond to tt with due appre- 


citation. 
PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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VI HERAMIC STUDIO 


“THE FRY ART CO. — 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DRALERS IN 


LUSTRES, OILS, MEDIUMS, BRUSHES 


AND ALL MATERIAL USED IN 


CHINA DECORATION. 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning 


11 East 22nd St., 


‘“Keramic Studio.’ 


New York. 


Mr. Marshal T. Fry will give a six weeks course of 
instruction at Southampton, Long Island, beginning 
Tuesday, Fuly 2nd ending Tuesday, August 13th, 
Summer of 4907. Farther information upon applica- 


58 West 96th Street. 


tion. 


MRS. FILAINS 


announces a new line of 


Finest Quality 
CHINA 


The ALICE and FAN Patterns 
PERFECTLY 


PILAIN 
ALICH ALICK 
Chocolate cup and saucer, Alice, 25e 
104 in., Alice, 
Mustard, Alice, 15e. 

104 in., 450. 
, doz. $1.25. 
, 10 in. 
Pisin Boudoir set, oval trays: 


(‘hocolate pot, | Cup Alice, SOC: 
Milk or finger bowl, Alice, 40c. 


Berry sa 


Salad or } Crry bowl, 
dozen, Alice, 
aucer, Alice, 25e, 
saucers, lan, 


ucers, O$ in., 
Ten Culp) and Salad howl, san, 
Oatmeals lean, 64in. 


ced handle, lean 


Berry doz. QUCErs, 
Celery tray, Fan, 11% in., 55e. 


Cake plate, 


Carape trait or baked pode dish, 26 


Boand €, tray, pin trav, box HOC. pull OX, 
New Desien 


Yellow 


for vases 


in Mineral Transfers: Red and 
Roses, large beautifully arranged 
and €, 


Filkins’ Burnish Gold 


BEST, PUREST, therefore CHEAPEST 


‘Try <a sample and he convinced. 


Write for Catalogue (postage 4c.) 


Cake Plate. 


MRS. C. C. FILKINS 


609 Main Street, = Buffalo, New York 


Fan, 
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A. 

A 

A 

$ PATENTED IN THE 

t UNITED STATES AND EUROPE 

h The only ROMAN GOLD in the WORLD that is STANDARD 
A. | and NEVER VARIES in QUALITY. 

A IT IS A POSITIVE TEST FOR CORRECT FIRING. When 
4 properly fired it comes from the kiln with a genuine Roman 
4 Gold finish. 

4 The only Ceramic Gold ever grant- 

4 ed a patent in the United States and 


Europe. 


It is the most satisfactory gold ever 
put on the market. Don’t buy any 
other kind if you want the best. 


MANUFACTURED BY 


JOHN W. HASBURG CO. = 


EXPERT CERAMISTS 
244 LINCOLN AVENUE CHICAGO, ILL. 


F.W. DEVOE & C. T. RAYNOLD COS. Distributing Agents 
NEW YORK, CHICAGO AND KANSAS CITY 


Inc. 
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White China Decorating 


Qur new stock embraces many new ornamental! 
Border Plates, 
Fruit Saucers, ete... 
Dresden Decorations. 


ue No, 16. 


120 WABASH AVE. 
CHICAGO 


and vracetul designs im Open 
Comports, Melon Dishes, 
especially adapted tot 


Write for out Catalog 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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Hy present issue marks the eighth 
anniversary of KERAMIC STUDIO. 
hight years of endeavor to clevate 
the character of china decoration 
throughout the United States: 


aight years of struggle agaist 
pride and prejudice; cight years 
of gradual approach to the desired 
result. And aif at times we have 


not always been able to stick rig: 


idly to our colors, it has not been 
from backshding, nor from lack of realization of the 
truce and the best, but from a fear of retarding our 
progress and that of ecramic decoration by a foreing 
of strong nicat upon babes, with a consequently severe 
attack of indigestion. Complaints there have been, here 
and there, of too mueh favoritism ot the conventional 
as opposed to the naturalistic with various more or less 
clever eriticisms of occasional designs. Llowever, it has 
been but too evident that the severest criticism came from 
the most ignorant, caustic remarks and very bad spelling 
and vrammar usually going handin hand. The more intelli 
vent realize that it is “only onece moa blue moon’ that a 
really perfect design is evolved, the rest we must take for 
the good that is m them and if in reproducing these de 
ins on poreclain we can improve upon them and clin 
nate the poorer parts, well and good. The desired re- 
sult has been obtained, the decorator’s mind has been 
stimulated to a little thought. Who knows where that 
may lead? 

When first the KERAMIC Srupio entered the field, 
the question would come “What shape shall | buy for 
uch and such a use, what color shall I use to decorate it, 
What desien? How shall 1 put it on?? And af a design 
vere not given the exact size and fitted to the exact shape 


lesired and the wished for color scheme not suggested, 


the enquirer was helpless. Now we rarely have such = en. 
quiries, there is hardly a decorator but is able to decide 
these pomts for herself and not only enlarge or make smal 
lor a design to suit the shape selected, but even to take a 
design drawn for plate and fit it to a pitcher, or to adapt a 
vase design to a bowl, and what 1s more to the purpose, 
not a lew have found, by thus being forecd to think out 
these points, that they have in themselves a latent ability 
to design. A few carping critics have thought it wise to 
ridicule many designs appearing from time to time in KER 
AMIC STUpro, under the general characterization of “childish” 
Noal’s Ark”? “Amateurish.” We are sure that some day 
the lesson will sink deep into their soul and they will real 
ive that the publishing of those same simple attempts at 
design has produced a threefold benefit; first, to the de 
igner Who is stimulated to follow up the road he has en 
tered: ccond, to the decorator whose mind 1s aroused to 
the thought “I can do as well as that’? and to the attempt 
lo realize the thought; and, ‘thirdly and lastly,’’ as the old 
crinonists had it, and “bestly’? we would add, whether 
timulated to design or not, the several thousands of cera 
nue decorators who turn over the pages of KERAMIC STUDIO, 


cousciously or unconsciously imbibe the underlying truths 
i these designs. And so the standard of taste is raised ; 


SYRACUSE, NEW YORK 
207038% 


the average work 1s better, the workers and their public 
are better satisfied with each other and the good work 
goes ON. 

The present issue of the work of Marshal Fry and 
members of his Bridgeport class well illustrates the point 
we have made. It may be that this class has an average 
Intelheence higher than ordinary, but we doubt not that 
many such classes could be formed all over the United 
States which, starting under the right direction, on the 
common ground of a desire to know and do the best in them, 
could in a comparatively short time develop astonishing 
Indivuality and taste with accompanying ability to express 
their aroused ideas and latent talent. 

The American mind is appreciative and quick to grasp 
an idea when properly presented, and once started on the 
path of search does not need Diogene’s lantern to cast light 
upon the truth, but develops quickly a selective quality, 
casts aside the unnecessary and untrue and in time will 
evolve a pure and American school of design and decoration. 

STUDIO NOTES 


Owing to the delay in Mr. I'ry’s return from lurope, 


May, 1907 


his New York studio will remain closed. Upon Mr. I*ry’s 


arrival he will go directly to Southampton, Long Island, 
lor the summer. Ile will instruct a class at. southampton 


during six wecks, July 2nd to August 13th. His plans for 


the autumn and winter, not having been formulated, will 
be made known later. 

Mr. If. B. Aulich sailed for Iyurope on the 11th of 
April for rest and recreation. Wall return in July for the 
summer classes. 


Mr. C. Hamann, instructor at Pratt Institute, 
Brooklyn, and Miss Imuly If. Peacock will have a special 
five weeks course in the making of jewelry and carving in 
shell and horn at Miss Peacock’s studio, 232 I). 27th St. 
New York City, commenemg July rst, providing that a 
sufficient number of applications are sent im before June 
rsth. Classes will be held five mornings of cach week from 
$730 till 12:30. ‘Terms on application. 

EXHIBITION NOTES 

The Iéxhibition of the New York Socicty of Keramic 
Arts was opened at the galleries of the National Arts Club, 
Gramercy Park, New York, Thursday evening, April 4th. 
A detailed and illustrated account will be given in the June 
issuc Of KERAMIC STUDIO. 

CLASS ROOM COMPETITION- CLOSES MAY 1, 1907 

The next subject for the Class Room will be ‘lower 
Painting,’ under which heading will be included the sub- 
divisions: Roses, white, pink, and crimson; Violets; Daffo- 
dils: Nasturtiums; Geraniums; Pansies; lForget-me-nots. 
Other flowers, white, pink, crimson, violet, purple, blue, 
vellow, orange and red. Mimature flowers. See particu- 
lars on editorial page of April issue. 

Isxtra prize, $10.00; First prize, 95.00; Second prize, 
54.00; Third prize, $3.00; Fourth prize, $2.00; Fifth prize, 


S1.00; I¢xtracts only, 50 cents 
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CANTON AND WILLOW PLATES 


HY comparison between the standards of to-day and 

those which prevailed in our ceramic world even five 
years ago, 1s gratifying to those imterested in the growth 
and evolution of ceramic artim this country. [Heretofore 
china decoration was usually undertaken with little or no 
previous trainmg in art, and beme thus without a foun- 
dation which would develop creative and original work, 
most ceramics were dependent upon copying and 
ing the work of the well known teachers. We knew noth 
ing of the principles which govern all art, and a great 
gulf separated us from other craftsmen and the imflucnce 
and inspiration which we might have derived from them. 
We were satisfied to continue thus year after year, and 
that which should have been a recognized liandicralft be 
came merely a commercial enterprise. Tt 1s not surprising 
that we were completely ignored by the art world. 

A few began to study design sincerely and to apply 
its principles to their ceramic work, 11 Spite of a storm of 
disapproval. It required moral courage to stand by one’s 


convictions during the first vear or two, but everything 


The revival of interest 
my Arts and Crafts” has done much for us, and art jour- 


tended to tavor the new movement. 


nals have educated and encouraged, the KERAMIC STUDIO 
having always the 


progress. 


been one ot chicl champions of 

At the present time only work which conforms to the 
principles of good craftsmanship is admitted at the ex- 
hibitions of Arts and Crafts Societies, 
of standing. 
better things. 

The public really wants the best, but does not always 
know what is best, and it 1s our mission to help them to 


or other exhibitions 
This facet has spoken volumes in behalf of 


know; and we can only do this by serious study of the 
our own 
appreciation and understanding, and thus be able to lead 
the way. 


principles of truc handicraft, and so develop 


MARSHAL FRY. 


An article on “Pieture Plates’? by Mr. bry was to secompany the illus- 


trations on this page, but through misunderstanding, if was not sent in 
time to be published in this number 


ITALIAN PICTURE PLATES 
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Designs reading from top to bottom are, 1st and 2nd, Louise Hanford; 3d and 4th, Harrict Allis, Bridgeport Class. 


TREATMENT FOR BOWLS 
HE, color schemes and notes found on another pare, 
under heading ‘Treatment for Tableware,” may be 
used in these bow] designs. 

The shape of bowl to be decorated often determines 
whether the border shall be applied outside or inside. 
Often it is desirable to have pattern both within and with- 
out, in which case one should be subordinate to the other, 


a very narrow or simple pattern, or clse merely a plain 
band. 

Ordinarily it is better to have inside of bowl lighter 
than the outside, either white or very delicately toned. 
lor instance if the scheme were to be a grey onc, the pat- 
tern outside could be grey on a light grey ground, while 
the narrow border inside could be in pale grey on white 
vround. MARSHAL 
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LUNCHEON SERVICE AS SHOWN AT THE EXHIBITION OF THE BRIDGEPORT ART LEAGUE 


A the suceess of design, color and treatment in table- 
ware can only be determined by the latter bem seen in 
its cnviromment of white nen and silver, the service pro- 
dueed by members of the Class was thus shown. 

It impracticable to have a number of tables, 
cach set with the service of a single course, the plan was 
adopted of having cach cover represent a different course. 
The pieces at the lett end (intended for serving grape fruit) 
are first in order, broth bowl] next, ete. 

LUNCHEON SERVICE IN WHITE, GREEN AND GOLD 

FIRST COURSE PRUETT, 
Miss Beach 


Service plete 
Mrs. Ilolzer 


Grape fruit, compoticr and plate, 
SECOND COURSE- BOUILLON. 

Service plate, Mrs. Labby 
Miss Allis 
Mrs. Noble 
Mrs. Sailer 


Broth bowl] and plate, 
Bread and butter plate, 
Salt ip, 
THIRD COURSE FISH. 
Mrs. Stoddard 
Miss Beach 
Miss MeCord 
Mrs. Sailer 


SETVICE plate, 

Ramekin and plate 

Individual almond dish designed by 
and executed by 


COURSE MEAT. 

Miss Beach 

Mrs. ‘Toquet 
Mrs. Holzer 
Mrs. Sailer 


Chop plate, 

Bread and butter plate, 

Individual almond dish designed by 
and executed by 


PIETIT COURSE SHERBET. 


SIXTH COURSE (GAME. 


Plate, game platter, bread and butter plate, Miss Jackson 


SEVENTH COURSE SALAD. 
Plate, Mrs. Davis 
Set for salad dressing, Mrs. Doremus 
Cheese plate, Miss 


EIGHTH COURSE DESSERT. 
Plate. Mrs. Stoddard 
Individual almond dish designed by Miss McCord 


and executed by Mrs. Sailer 


NINTH COURSE COFFEE. 


Plate, design by Mrs. Billings 
Mrs. Nickerson 


Mrs. Davis 


and exceuted by 
After dinner coffee cup and saucer, 


EXTRA INDIVIDUAL PIECES. 
Miss Tlurd 
Mrs. Sailer 
Mrs. Billings 
Miss Dorus 
Miss Tlurd 
Mrs. Billings 
Miss Allis 
Mrs. Davis 
Mrs. W. B. Cogswell 
Miss Beach 


Compoticr designed by 
and executed by 
Compotier designed by 
and executed dy 
1 pair candlesticks, White and vold 
candlestick, 
sSonbon dish, 
sonbon dish, 


(live dish, 


ereen and vold, 
vold and white, 
ereen and white, 
designed by 
and executed by 


M* 
for the 
familiar lines: 
“T think the Vessel, that with fugitive 
Articulations answered, once did live, 
And merry-make; and the cold Lip | kissed 
Hlow many kisses might it take and vive; 
lor in the Market-place, one Dusk of Day, 
I watched the Potter thumpimeg lis 
And with its all obliterated Toncue 
ft murmur'd “Gently, Brother, gently, prav’ 
Listen agai. One evemmey at the Close 
Of Ramazan, cre the better Moon arose, 
In that old Potter’s Shop [ stood alone 
With the Clay Population round im Rows. 
And, strange to tell, among that Ikarthen Lot, 
Some could articulate, while others not: 
And suddenly one more impaticnt cried 
“Who is the Potter, pray, and who the Pot?” 
Then said another 
My substance from the Common Ivarth was ta’en, 


Whustrations in color 
Khayyam, recall the 


Brangwyn’s” recent 
Rubairyat of Onias 


wet Clay; 


| 


“Surely not im vain 


That He who subtly wrought me into shape 

Should stamp me back to Common [earth again.” 
Another said “Why, ne'er a peevish 

Would break the Bowl trom which he drank in Joy: 
Shall he that made the Vessel in pure Love | 
And Faney, in an after Rave destroy 2?” 
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Miss ALLIS 


MIss BEACH Mitts. 


z 
ae 


Mitts. LIBBY MISS MeCORD Mitts. SAILER 


PARTS OF THE LUNCHEON SERVICE 


THT ART LEAGUE OF BRIDGEPORT, CONN. 


Martha Beach. 

\Y, oe than three years ago the Art League of Bridge 

port, Conn., became mmbued with the determination 
to do all in its power to raise Ceramics to the level of the 
other cralts, to apply to china only designs that had been 
carefully thought out according to the principles under 
lying all art. In order to be well guided im the right di 
rection, a class was formed im connection with the League, 
under the instruction of Marshal Ifry of New York, who 
seeing the possibilities of interesting work with serious 
students entered heartily into the task of training mind 
and hand to create instead of to imitate. The old ways 
were abandoned and the new Art-cducational System, 
constructed by Prof. Fenollosa and adapted to practical 
use by Mr. Arthur Dow, was adhered to. Individuals 
and classes all over the country have taken up with cnthus 
iasm the so-called “New Method,” but the Bridgeport 
Art League 1s perhaps the only Club that has persistently 
worked towards the Ingh standards of composition and 
craftsmanship that are now being maintained by the var 
ious exhibitions that have for their object the clevation 
of Art. That the League has progressed is proven by its 
having been well represented at an I¢xhibition of the Nation 
al Arts Club in New York in the Spring of 1905, and also 
at the Arts and Crafts Ixhibition of the National Society 
of Craftsmen held in December, 1go6. In its own Spring 
exhibition held cach year the aim is more and more for 
quality rather than quantity, the committee believing 
that a small exhibit of comparative excellence is better 
than a larger one of ordinary character. One feature of 
the exhibition of 1906 was a luncheon table set with nine 


covers, each cover representing one course, and including 


all the necessary dishes. ‘This was the work of fourteen 
members, working individually with no restriction other 
than the general color scheme, gold, green and white, and 
yet the effect was so pleasing in its simplicity, restraint 
and quiet elegance that much admiration was clicited from 
the visitors. Another feature that attracted much atten- 
tion was the printing of textiles from wood-blocks, the 


same principles applying to the designs as in the ceramic 
work. These units of motifs were printed on linen, silk 
and even crepe de chine for table spreads, pillow covers and 
tor scarfs and dress trnnmings.  Iyven the dyeing of the tex- 
tiles had been undertaken to vet tints desired and which 
could not be found in stores. 

It is hoped in time other crafts will be taken up and 
courses of lectures will be arranged that will tend to broad- 
en still further the scope of work and develop the fecling 
ready existing ina degree, of the supremacy of the hand 
over the machine in crafts making a claim to artistic work. 


N dome creative work, or in teaching, it 1s necessary to 


have at one’s disposal reproductions of tine things which 
Will suggest and stimulate. Tt as particularly difheult to find 
examples of fine color, as it is seldom: possible to own rare 
prints and textiles, and many of us are not within reach of 

the museums. 
Mr. Dow, realizing this necd on the part of designers 


and teachers, conecived the idea of producing a serics of 


small color prints which might be fine examples of color 
and texture, and yet be mexpensive and so be within the 
reach of all who should need them. Two sets or series of six 
prints each, were issued, the first one beme no longer avail- 
able as a complete series. As an extra number was issued ol 
two prints of this set, “March Island”? and “aly,” they are 
to be had as separate prints, as is also ‘The Willows,’ a 
twilight scene, which was published asa single print. These 
prints have proved of great valuc to me iniy teaching, and 
my creative work. 

Notayasln, lately of Boston, Mass., the Japanese pub- 
lisher, has reeenthy brought out some small color prints 


which are also of interest and use to designers and teachers. 
Many of them are reproductions from fine and well known 
works by Japanese masters, Hokusai, Hiroshigi and others. 
They are very inexpensive. There are also many little Jap- 
anese books which are suggestive to the ceramic worker, 
books with drawings of flowers, fruits and birds. 
MARSHAL 
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PARTS OF THE LUNCHEON SERVICE 


TABLEWARE 
RAKESMIEN and educators tell us that art only ful 
fills its mission when it is related to life itself. Hf 
this is so, the production of tableware 1s legitimate and 
justified. It is a need of our daily lives. 

As much perhaps may not be said of all our work in 
overglaze ceramics. Many of the vases and jars we pro 
duce might better be of pottery instead of porcelain, with 
overglaze decoration. The latter are rarely suited to any 
use, although their existence is, of course, often justified 
by their beauty, and they are enjoyed as arrangements of 
line, mass and color, rather than as articles of service. 

History of handicraft proves that the best things are 
those in which the material, form and ornamentation are 
suited to some special use. Thus, I beheve that to study 
out the requirements for satisfactory tableware, and to 
produce something which fulfills them, 1s perhaps the high. 
est mission of overglaze ceramics. 

In actual service, tableware 1s seen upon white linen 
with an accompaniment of silver and glass, and it is in re 
lation to this environment that the success of our work 
will ultimately be judged. 

Blue and white china has always been popular with 
people of good taste. Mr. Whistler used it in his house in 
Chelsea (ingland). Mr. Dow uses much of it in his sum 
incr house at Ipswich, and cares particularly for the color 
of the old Canton ware, a dark grey blue on a low tone 
vreenish white ground. Iéveryone knows and loves. the 
blue plates with the willow pattern. The most delightful 
cal T remember was served on dark flowing blue Wedy: 
wood china. Most of these blues of tradition are under 
the glaze, and it of course is impossible to obtain the same 
quality in overglaze. 

In my own experience with tableware in overglaze, 
schemes of pale grevs, grey blues and greens on grey or 
White ground, have given most satisfaction in actual serv 
lec. Being highly fluxed, such colors become more a part 
of the ware, and so have something of the charm of under 
laze The richness of gold and white is often desirable, 
for some OCCASIONS OF COULSES. 


The opinion has prevailed that the production of artis- 
tic tableware is impracticable commercially, but we find 
that, in actual use, the simplest patterns treated in the 
simplest way (usually without outline) and requiring only 
one or two firings, are the best. 

The effect of tableware 1s spoiled when shown in our 
exhibitions on other than white ground. The Bridgeport 
Art League showed at its last exhibition the table, set with 
china for serving a luncheon, cuts of which appear in the 
accompanying illustrations. It was first decided what 
pieces should comprise a luncheon service. ‘The best forms 
obtainable were then procured, to which border designs, 
made in class, were adapted, and a color scheme for the 
whole decided upon. Proceeding so carefully and thought- 
fully, the result was a success, a demonstration of what 
ceramics may accomplish when working with a definite 
and intelligent aim. 

MARSHAL FRY 


USE OF TERMS 


I our cllort to express a distinction between the kind 
of flower painting which has been popular, and the 
more restrained sort of decoration which is fast coming 
into favor, the terms ‘‘naturalistic’? and “conventional” 
are almost universally used. Both terms are inaccurate 
and mean quite different things to different people. 

If we study the principles of composition, and if we, 
as ceramists, study the requirements of our material, and 
consider the use for which our ware is intended, our work, 
or at least our aim, will be in the right direction, and the 
results need not be named. 

It would be misleading if it were said that Corot painted 
the “naturalistic” style, and Hiroshigi the “conventional” 
because the work of the latter is less like the popular idea 
of nature than that of Corot. It is not so much that 
Hiroshigi’s work is less “naturalistic,” but he suited his 
treatment to the requirements of color printing. Tis 
landscapes were cut on wood blocks and he planned them 
accordingly. MARSHAL 
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PLATE BORDERS 


Designs reading trom top to bottom are, ist, 2d and 3d, by Mary N. McCord; 4th, by Mrs. A. A. Libby, Bridgeport Class. 
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RHODIAN WARE 
we desire mspiration for intelligent and 
LSC 


decoration. Wwe 


appropriate 
of design im overelaz should 
study the best traditions of ceramic 

While in London, IT spent much time im the museums, 
studving the pottery and porcelains, searching for example 
Which might be suevestive for overglaze work. 


Vietorna and Al 


mittch of interest. but the collec 


In the South Kensimeton Museum 


bert), there of course 1 
tion of Rhodian ware 

beautiful, and rich in sueevestions to those imterested im 
tableware perhaps 
chict charm, although in some instanees the desien was 


to r6th century) is particularly 


the decoration of color. 1s 


equally fine. 

lf was able to get photographs of the three plates, 
cuts of which appear in these paves, but, although they 
are of miterest, they are not those 
sunpler and more restramed, 


Which immterested me 
most. The finer ones were 


having very narrow geometric borders (often im straight 
line), with plain space between them and the allover pat- 
tern in centers of plates. 

A sheht idea of the color schemes may be had from 
the following notes: 

ist Design in dark blue, cool dark vreen, small areas 
of blood red. Black outline, grey white ground. 

White design without outline, on pearl vrey 
eround, small areas of medium dark blue (this was very 
chaste and well suited to overglaze). 

ad Designs in medium dark warm vrey, dark blue, 
tall spaces of turquoise, dark vrey outline, grey white 
eround., 

Dark bluc, turquoise, grey green and white. 

sth Bright vreen, small areas of bright red and blue, 
dark blue grey outline. 

The above are not names of pigments. 
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TREATMENT FOR TABLEWARE 


( craftsmen always wish their ornamentation to 
be so much a part of the material as to be in the 
latter, rather than on it. That is why we all like under 
vlaze ware, the painted design 1s im the material itself, 
between the body and the glaze. In overglaze we get 
somewhat the same effect by applying a ground or “en 
velope” of very soft highly fluxed color over the entire 
surface, covering. the designs and all. 

In my ceramic class, our aim has been to make our 
ornament a part of the ware. Tor this reason we do not 
make use of flat enamel, as we find that we are able to 
obtain more of the underglaze quality with simple colors, 
beheve bright and 
strong colors also, if it 1s possible to keep them from appear- 
Ing painty and on the surface. 

There is nothing more satisfactory im color for table 
ware which is intended for constant use, than blue on a 


pale greys, greens, blues, ete. I 


pale grey ground, provided that a good combination ts 
chosen. [tis so restful and quict as to be always acceptable. 
Much of the old Chinese porcelain was painted with blotts 
landscapes and figures in blue. gthe glaze itself was al 
ways slightly toned a greemsh or bluish evrey, making a 
sympathetic ground for the blue. 

The relation between the bluc of the design and. the 
erey ground is most important. There must be sufficient 
contrast, and vet the blue must not be so dark as to appear 
solid and heavy: 

There are many yvood combinations, that of the old 
Canton ware being fine, as are also some of the hehter 
schemes. 

Another very satisfactory scheme is a grey design 
on palest grey ground, perhaps with a note of green im 
the pattern. A combination of blue and green on 
ground is pleasing, if right colors are chosen. 

One very simple and chaste cllect may be 


obtamied 
In one firing, the pattern being in palest grey on a white 
vround, 

The following treatments may be apphed to designs 
lor plates, bowls, ete., contributed by the Bridgeport Design 
Class. They are suggestions from which variations and 
original combinations may be made. 

SUGGESTIONS 

It is better not to rub china with turpentine, as 1 
causes a sticky surface, and makes trouble when the dry 
color is dusted on. The graphite impression paper makes 
a delicate but clear grey tracing on the clean china. Do 
The 


VCTY 


not go over the traced lines with ink or water color. 
design should be painted with Special ‘Tinting 
smoothly and cvenly, the greatest care being 


taken to 


work cleanly and crisply up to and not beyond the traced 
lines. A very small amount of Grey for flesh may be added 
to the oil to tone it slightly. | 
As to how long to allow oil to stand before applying 
the powder color, is a matter of experience, depending upon 
the temperature of the room as well as upon how thickly 
or thinly the oil has been apphed. Occasionally one-half 
hour is sufficient, but ordinarily it requires several hours. 
The dry 
The om should have been pated on with such periect 
technique that 


eolor is rubbed in thoroughly with wool. 


no correctior should be but if 
the latter are inevitable, make them with a clean brush 
moistened im turpentine, and never with a knife or cotton 
on a pomted stick, both of which leave rageed edges. 
absolutely essential to the 
suceesstul production ol tableware. 

After firing, thi 
The Special ‘bintine 
1S painted OVCT entire 


Perfection of workmanship ts 


eround or “cnvelope’’ 1s applied. 
lightly toned with Grey for Flesh 
After 
the dry color 1s 


all loose color heme carefully 


surface and evenly padded. 
Standing some time to become ‘tacky’? 
thoroughly rubbed into at, 


brushed off 
COLOR SCHEMES 


hare. Desivn dusted 
Copenhagen Grey and one part Pearl Grey. 


with two part 
Sccond lire 
lue design on grey ground Design dusted with equal 
parts of Copenhagen Blue Aztec Blue. 
dusted with same m xture as for the grey plate. 
Design dusted with equal 
lWnvelope, two parts 


dusted with same mixture of greys. 


and envelope 
(rreen design on grey ground 
parts ot Garey Green and Ivory Glaze 


, 
Vy, one part Pearl Grey 


Copenhagen Core 
Allow to 
Dust 


( 


tand lonver. that it not tak 
with cqual part Pearl Grey 


Should be extremely pale. 


much color. 


Copenhagen 


The richie of vold and white is often desirable: its 
tendency to heaviness is overcome by use of very hight and 
“open” designs, those in which the gold masses are broken 
by the white. Miss MeCord’s plates are excellent examples 


suited to vold and treatment. The 


better suited to other 


of patterns white 
patterns with more solid masses are 
schemes. 
In making new mixtures it 1s to be remembered that 
Pearl Grey gives warmth as well as Grey, and Copenhagen 
cold With «a hard fire Grey tor Tdesh 


oreatls 
loses streneth and warmth fhese three vreys 


(sre\ 
may be 


the colo! required for table 
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2 AERAMIC STUDIO | 
ORIGINAL ARRANGEMENT OF INDIAN MOTIFS FOR ADAPTATION TO BOWLS, PLATES, ETC. 
Designs reading trom top to bottom are, ist, Martha Beach 3d. Mi My \ilis; sth, Martha It 
Beach, Bridge port Cla 
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FROM BOWL DESIGNS IN FULL COLOR : 


Designs reading from top to bottom are, ist and 2d, Mrs. Holzer; 3d, Miss Beach, 4th, Mrs. Coggswell; 5th, Mrs. Hanford. j 
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OME, of us have always had the feeling that) Henry 
Wadsworth Longfellow rang true that “he lived up to 
his old blue china’, as one New Tengland housewite puts it, 
and so we were glad to see, in the recent cclebration held 
in honor of his centenary anniversary, that, in spite of 
the blue stockings who have set the fashion of receiving 
any praise awarded him with a depreeating shrug,  sociol 
ogist and philosopher vied with the Philistine and the 
school girl to do him honor. 

Deep down in our hearts most of us love this true 
hearted poet for one or another of lis simple songs. lor 
me it was not through the musical cadences of Tawatha, 
nor the Tale of Love in Acadia, that IT opened my heart 
to Longfellow, but after I had read his ‘‘Keramos’? tor the 
first time. Here was proof positive that the gentle poct 
not only loved his own ancestral willow plate and Wedgwood 
tea cup, but that the whole realm of the potter was dear to 
him;—-and for any of us who has fondled a lump of clay 
into even the most misshapen bowl, this is a tic not to be 
lightly broken. He is one with us and he has made us one 
with all the race of potters. 

“Turn, turn, my wheel! The lamin rac 
Of every tongue, of every place, 
Caucasian, Coptic or Malay, 


All that inhabit this great earth, 


Whatever be their rank or worth, 
Are kindred and allied by birth, 


And made of the same clay 


sympathy toward our craft is felt from the vers 
first line. 
“Thus Sany the Potter at lus task 
Beneath the blossoming hawthorn tree 
Like a Magician he appeared, 
A conjurer without book or beard 
And while he plied has curt 
lor it was magical to mc 
I stood in silence and apart, 


And wondered more and more te 


That shapeless, lifeless mass of clay 

Rise up to meet the master’s hand, 

And now contract and now expand, 
And even his slightest touch obey 


And his appreciation of the clusiveness of the art and 
the hardships and disappointments a potter is heir to! 
“Who is it in the suburbs here, 
This potter working with such cheer, 


fliehts of stair 


In this mean house, this mean attire, 
His manly features bronzed with fire, 
Whose fieulines and rustic wares 
Shall tind him bread trom day to day ? 
This madman, as the people say, 
Who breaks lis tables and his chairs 
To feed lis furnace fires, nor cares 
Who voes unfed, they are fed, 

Nor who may live i they are dead? 
This alehemist with hollow cheeks 
\nd sunken, searching eyes, who seeks 
By mungled carths and ores combined, 
Wath poteney ob tire, to finned 

Sone Hew enamel, hard ana bright, 
His dream, his passion, his delight ? 

Pahissy! Wathin thy breast 

Burned the hot fever of unrest: 

Thine was the prophet’s vision, thine 
The « Kultation, the divine 

Insanity of noble mainds 

That never falters nor abates, 

labors and endures and waits 

Pill all that it foresees it finds, 


(Or what ait cannot find, creates!” 


But the best of all is his diserimination. He has 
caught the spirit of cach, the jolly bourgeois Dutch tile, 
the enchanting mystery of the Igyptian enamel, the 
colorful poreclain of “the flowery kingdoms of Cathay.”’ 
Reach up to your book shelf while your tint is getting 
dry, and read it the whole of it 


Hol 


and sce if the pulse 
vat quicker when you put on that border on 
vour next plate But a your Longtcllow is up four long 
and you are waiting for that stubborn cone 
to vo down, and dare not leave the kiln, I shall give you 
one more bit here: 


Wo the bright flowers that till the The stork, the heron and the crane 


land. hdoat through the azure overhead, 


} | _ 
lo Or wave and, 


‘the counterteit and counterpart 


Of Nature reproduced in Art 


Che midnight heaven so thickly sown Art is the child of Nature; yes, 


Her darling child in whom we trace 
Vhe leaves that rustle. the reeds that The features of his mother’s face, 
make Her aspect and her attitude, 

All her loveliness, 
Chastened and softened and subdued 


fnto a more attractive grace, 


lark sin ‘adn And with a human sense imbued.”’ 


B. 
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TREATMENT FOR CACTUS VASE 
(Color Supplement) 


[ly reproduction of the cactus study in 

colors was unsuccessful as regards 

the rendering of flat tones and technique of 

broad vrey outlines, and through a mis 

understanding was reduced in size, the orig 

mal having been purposely made the 
act size ol a Belleck cylinder vase. 

In order that the design may be in 
terpreted correctly a half tone study from 
the original is given, which may, I hope 
give a more truthful idea of my desivn. 
The color supplement will give an idea of 
the veneral cflect. 

If the directions for treatment in over 
vlaze are closely tollowed, the colors of the 
original study will be the result. 

Divide small cylinder vase into fifths, 
Indicating divisions by accurately drawn 
vertical lines. ‘Tracing of unit is to be made 
from half tone reproduction. Draw vertical 
ling through tracing, and when placing 
latter on vase, fit the vertical line on tracing 
directly over lines previously drawn on ware. 
This rs to imsure each repetition of unit 
bemye the same distance from the others. 

soth sides of broad outline should be 
traced very accurately in order to keep the 


character of the broad lines. [all be- 
tween traced lines with Special Tinting Oj] 
(Sh¢htly toned with Grey for Flesh). Allow 


to stand until tacky, and dust with Grey 
for Idesh. 

Second fire-—Paint oil over entire sur- 
lace and pad thoroughly. Work off a little 


of the oil from the flowers, either with finger 


or a very small pad, that they may be kept 
hivhter than the rest. After standing, rub 
Ivory Glaze over the flowers, then dust 
middle of vase with mixture of one part 
Ivory Glaze and two parts Pearl Grey 
Dust Upper and parts Of vase Gre, 
tor require s some skill to jou 
the tones so that there will be cl periect 
vradation from to dark. 

After firing, this process repeated, 
and the vase fired again, and very likely 


another repetition will be neeessary to make 


the dark grey dark cnough. 


Care should be taken to keep the middle 


part of vase hgeht enough. 
hatth Paint the cactus leaves with 


oil, keeping within the vrey outlines (the 


erecn Is not to go over the grey lines Dust 
with Grey Green. Tint the flowers deh 
cately with Albert Yellow near calyx, and 
with Blood Red over the Lips Ot petals, t hic 
latter rather strong because of losing streneth 
In firing. Paint the neck of vase with Grey 
for Flesh, getting the cflect of gradation by 


keeping one corner of brush clean, while 


the other 1s well charged with color. 
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SMALL PLATE OR BOWL—MRS. A. A. LIBBY 


LANDSCAPES 

Hy four landseapes in black and white are reproduced 
from sketches in charcoal, and are shown as illustra- 

tions of kinds of subjects which might be used in overglaze 
work. ‘These studies are to be thought of as motifs from 
which variations and adaptations may be made for ceramics, 
In order to make them applicable to the latter, it 
would of course be necessary to translate them into terms 
of flat tones, the vibration of tone, which is desirable in 
a charcoal sketch, being undesirable on poreclain. The 


massing of dark and helt in the originals might be adhered 
to as far as possible. One of the panels is of such propor. 
tions that it might be applied to a porcelain slab without 
alteration, except flattening the tones. 

The tall upright pancl with poplar trees might) be 
adapted to a evlinder vase, two repetitions of it, perhaps. 
A moonheht scheme of color might be used. 

The two narrow horizontal pancls might be used as 
bands around low broad vases or jars, and variations of 


them could be made for poreclain slabs. MARSHAL I*RY 
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TEXTILES PRINTED FROM WOOD BLOCKS— BRIDGEPORT CLASS 


t 
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THE CRAFTS 


Under the management of Miss Emily Peacock, 232 hast 27th Street, New York. 


All inquiries in regard to the various 


Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All Questions must he received hefore the oth day of month pre 4 


stamped envelope for ply, Lhe 


om pillow (the cracking of the was, letting thi 


the cracks, is quite churacterist’e of batik dye 


THE BATIK 


Theo. Neuhuys 


Hk, art of “batikinge’’, originally and characteristically 

ast Indian, has now been practiced im for 
time. The principle of batiking is the application of 
to textiles or parchment, so that the part 
wax will remain intact when the textile or parchiment 3 
steeped In the dye, and wall show the inal color alter 


dy 


the wax has been removed (by 
scratching ). 

It is well known that the decoration of woven material 
by means of the mterweaving of threads of various color 
dyed before being used, is a very old process i Western 
countries. The application of a pattern to ready woven 
materials, however, 1s of comparatively recent date, ard 
it is not before the muddle of the 17th century that we tind 
mention of “print works,” that is, the printing of textiles 
in colors by means of stamips covered with dves. 

After languishing for a long time, this printing madustry 
was revived during the roth century, partly as a result of 
great improvement im the implements, partly because of 
the enormous progress made in chemistry, whieh allowed 
a number of new dyes to be adapted to practical use. In 
deed it developed so rapidly and extensively that it wert 
far beyond its original purpose, that of beautifying | 
decoration. 
of over-decoration. 
on our curtains, while elephants in a mountain landscape, 
adorning the comforter on our bed, are supposed to watch 
over our night’s rest. Quantitics of these tasteless and 


Beauty was entirely overlooked for the sake 


Bowers of roses have been printed 


anid madd anuawmered under 


even when the decoration 1s 
alwavs bear the indefinable character whieh is well ex 


Ans Wers to only, (Isl dy nol send 


ensele are turned out every day, and 


in better taste, these products 


hactory products 


contenmiptuous term  “factory-made”’, 
so inferior to the products of the carly 
Fortunately there are a tew 


searching for beautiful, well 


pre cc thie 
them 
of Industrial Art. 
artists, 
thought out forms, for good proportions and combinations 
to whatever 


periods 
people, Who, always 
of color, bring thought, judgement and taste 
produce, and Lo these pcople We vood 
printed fabries. 

The difference between printing and batiking 1s as 
follows: in the former process the surface of the fabric 
a mechanical process, subject to det 
While batiking 1s a perlcet 
a tree, mdividual art. 
Which have come from 


treated: it 1s 
mite rules and patterns, 


Olly 


bination of textile and color and 

The beautiful batik product 
lava to Holland and have met with more and more apprect- 
ation, mduced some people to study the technique of the 
craft, and to make it one of our own imdustrial arts. 

It was from the beginming casy cnough to develope a 
Wax mixture suitable to batiking, but another important 
part of the work, the most important perhaps, was not 
QO casily mastered, viz., the dyeme of fabrics on which the 
apphed. ‘This point IS ol oOreal be- 
catse the batiked products acquire their durability and 

cquently their value, not only from the quality of the 


ab. Wea 
) 


iterial used, but also from the quality of the dyes. The 


matikers found a tew recipe eood results 


which the 


Which vave 
on parchment, although the proportions im 
Various eredicnts had to be mixed, were at first euessed 
it and learned by constant experimenting, with a conse 
With woven tex 
tiles, which are much more difficult to dve than the animal 


quent vreat loss of time and material 
product, parchment, expermments were much less suecess 
iul. Many simply tricd the amline dyes for their batiks, 
faded, and this 
batiked textiles, 


but it was soon found out that the colors 
process had to be abandoned, as 
bee very expensive, must answer the high requirement 
Ol beime perlectly prool against the mfluence of both 


oa rule are not very familiar with prob 


Artists as 


an 


Duteh batik on silk curtain. 
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lems of chemistry, and the lack of proper dyes was at first 
a great obstacle to the spreading of the batik industry in 
the Netherlands. 

The first practical assistance came from the Manager 
of the Division of Chemistry of the Colonial Museum of 
Harlem, who realized that this institution, with a labora- 
tory of its own, was in a position to solve, scientifically 
and practically, the problem of developing non-fading 
dyes suitable to use in our country, as the Hast Indian 
dyes could not very well be used in Holland. 

At that time the publication of a richly illustrated 
monograph on the Art of Batiking in the East Indies had 
aroused much interest in the technique of the craft. An 
CXLCHSIVE Investigation into the process Was then begun 
in the laboratory of the Harlem Museum. Much time 
and care were spent in the research for dye recipes answer- 
ing the following requirements: 

1. Lhey should be casily applicable. 

2. It should be possible to apply them cold, the wax 
melting at a temperature of 60° C. | 

3. Lhe colors obtained should be sufficiently fast to 
be prool against injury caused by the removal of the wax 
by boiling out or by petroleum-cther. 

4. Lhe colors should be non-fading. 

The investigation was also extended to the prepara- 
tion of a wax muxture (usually wax with resin, sometimes 
wax With mastic, also paraffine with lard) which would be 
best stuted to batiking, would not seale off, nor get too 
hard, so as to prevent frequent cracking, and would be 
prool agaist the mfluenee of the chemicals which fix the 
dyes im the textile. 

This was the origin of the Harlem Batiking technique, 
first worked out im the laboratory, and since then so widely 
known that a great many people, abroad as well as at home, 
are using it in their work. 

Speaking of batik, Walter Crane wrote: “It was very 
interesting to note the revival and modern application of 
the old Javanese method of dveing patterns upon textiles, 
mi Which use is made of wax to stop out the plain parts. 
This method has been revived by the Duteh and applied 
to hangings of various materials, often with remarkable 
effects.’ 

The use of aniline dyes has been abandoned for the 
present at Harlem, not only for the réasons stated above, 
but because these dves often give an unpleasantly bright 
Such as not the case with vevetable dyes, which, 
dyeing establishments, and 
apphed with fine effect by the Tastern people, are the 
natural dyes for batiking. 


formerly used in 


satiking itself, the designing in wax, 1s almost ex 
clusively done with the Javanese tjantings, small wax 
vessels with spouts. 


TIAN TING 


fonanting Pengarda (two-thirds setual size 


Betore describing the experiments made in the Harlem 
laboratory, I will give a short account of my own exper- 
lence in batiking, and, for the sake of thoroughness, I 


Dutch batik on a silk pillow. 


wish to state that I was among those who started by ex- 
pernnenting, without any help, with the dyeing of parel- 
ment. It so happened that it took me a year to expert- 
ment with a blue dye alone. I indeed knew that indigo 
was used for this purpose, but the difficulty lay in the fact 
that the color was to be prepared so as to be non-fading 
and fast, and, so to speak, to become one with the parch 
ment. Considering that parchment is a rather expensive 
material, the reader will realize that these experiments 
were costly, but at last IT found a very simple indigo bath, 
answering all requirements, and composed as follows: 

Blue dye— Rub the indigo to a very fine powder and 
mix it with green vitriol, until 1t becomes a thick paste. 
Let it stand at least two days, then mix it with one part 
green vitriol and five parts water. With this color the 
parchment 1s dyed as many times as is needed to give it 
the desired intensity of color. 

Red dye One gramme of carmine and fifteen grammes 
of spirits of ammonia. Let the dye stand one day belore 
using. 

Yellow and brown dye 
bichromate of potash im water, and steep the parchment 
init. The latter is then exposed to the air for a day. A 
beautiful brown is the result. Pleat the water to 60° C. 

Dark brown and black dye— Make a saturated solution 
of sulphate of iron in water, heated to 60° C., and steep in 
this bath the spots that have first been dyed red. ‘This 
will give an especially fine, deep brown, sometimes almost 
black. 

These colors on parchment are astonishingly rich and 
of unsurpassed brilliancy. In my opinion, there 1s no 
material, which, when dyed, produces such a magnificent 
effect as parchment, and for this reason I spared no trouble 
in perfecting my experiments. The genuine animal parch 
ment cannot be decorated, logically and well, in any other 
way. Printed colors can be scratched off, and gold wears 
off, but these mordant dyes permeate the parchment and 
become one with it. 

The parchment is stretched on a sheet of glass, as 
designers stretch their paper on a drawing board, by gum 
ming the edges. Just like the paper, the parchment 1s 
first moistened, then the design is pasted to the back. The 
sheet of glass is then placed at an angle of 45° against a 


Make ai saturated solution. of 
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window receiving a good Northern hght, the part of the 
window above the glass being covered up, so that the light 
falls through the sheet of glass and it is very casy to trace 
the design on the parchment with the melted wax. When 
this 1s done, a little ridge of clay 1s built around the design, 
in such a way that the pasted strips are covered, then the 
dye is poured into the basin thus formed. After a quarter 
of an hour the dye is poured out and the dyed parchinent 
rinsed off with a syringe, then dried. Subsequently the 
wax is scratched off and washed off with turpentine, the 
second covering of wax is applicd for the second dycing, and 
SO ON. 

My experiments with the dyeing of textiles led to the 
following results, after ample knowledge had been obtained 
in the laboratory: 

Blue dye—Vhe indigo bath is made ina leaden basin 
with a wood mantle, the bottom of which is rectangular. 
The height of the basin is such as to allow the textile to rest 
mn the bath fulllength. It maybe closed by means of a cover. 
Iyven textiles of rather large size may be dyed in this bath. 

The indigo required for this bath must be reduced 
beforehand. This is done in a smaller knip, or vat. The 
Java indigo, rubbed fine, is first mixed with water im a 
crucible, then a tepid milk of lime is added, and, at the 
same time, with continual shaking, in small quantitics 
ata time, a solution of sulphate of iron. This) concen 
trated bath is lett undisturbed for a couple of days in a 
moderate temperature, after which it is diluted in the vat 
of water, the water having first been freed of the absorbed 
oxygen by adding lime and green vitriol. 

The indigo bath remains fit for use for about six months; 
It is true that it loses in strength, but a dark tint may be 
obtained to the last by repeated dyeing. Before the tex- 
tile is dyed in the bath, it is steeped for a quarter of an 
hour in water treed of the absorbed oxygen. 

Ii now any textile is steeped for a sufficient length of 
time im the perfectly clear, yellow liquid, and subsequently 
exposed to the air, the indigo-white unites again with the 
oxygen and forms im the fibre of the textile the famous 
mdigo-blue, which is perfeetly fast and non-fading, An 
extremcly weak solution of sulphuric acid, in which the 
dyed textile is subsequently steeped, causes the disappear 
anee of the traces of lime and iron which may have adhered 
to it, and allows the blue to appear in all its beauty. It is 
obvious that, after the bath, the textile must be thoroughly 
rinsed, in order to remove all the sulphuric acid, even to 
the smallest traces, from it. 

There is nothing new in indigo-batiking in itself, but 
it is well worth noticing that, before the experiments in 
the Harlem laboratory, no fast indigo batiking was done 
in this country, neither on textiles nor on parchment. 
The indigo bath deseribed above can be used in every 


studio, and even large sized cloths may be batiked there 


in all shades of the purest and most beautiful blue. 
(Yo be continued. } 


Tea-cosy in Duteh batik, 


at A. Gongalery, 21 Spruce St., New 


ANSWERS TO INQUIRIES 
Miss Tally Materials for curtains can be from ose phi 


McHugh & Co., 9 42d St., New York City | coloring 


Leather for tooling ane 
Dyes for leather from Mrs. 1. Van Court Schneider, 1020 Auditorium 
Bldy., Chicago, Hh We regret that we are not able to comply with your 
request for stencil designs full size 

M.A very good jeweler’s cement can be made by 


ammnomiac and 9 Jarge drops of gum mastic, which lave been dissolved in a 


dissolving in 
alcohol cnough to produce ounce Of liquid) gum 


little alcohol, Keep in an air tight bottle. 


Metal A vood resist for silver o1 COppel durine the etehing process 16 
made as follows: 2 ounces white wax, 2 ounces of asphaltum: in powder 
Melt the wax in a clean vessel,add the powdered asphaltum and boil to a 


proper consistency. bor etching on gold use one-third part muriatic acid, to 


two-third nitric seid. 


ANSWERS TO CORRESPONDENTS 
A stenographer who receives SIS.00 a week, Who is in New York and 
working in Wall street, but who has a taste tor china decoration, asks if it 
would pay het to vive up het work and devote herselt to thr tudy of coramue 
Unless she has great talent and an irresistible desire tor the work so that she is 
willing to take all chance she id at SECTIOVI 1c] ( 


in china decoration only as a recreation, A stenographer, i proficrent, alway: 


has a chance for inerease of salary or a permanent oas private 
secretary, especially in] New York and on Wall street A china decorator’ 
existence, unless she has a darve circle ot payin: reat talent, 


so that she may be in the lead, 1s a@ very meager one, 1 not eked out by others 


SOUTCES of 


Rk. O. B.-Mat colors are grounded in the same manner as ordinary 
powder colors. The grounding of is applied and padded until cky, the 
powder poured on and brushed over the surface with a piece of surgeon s wool 
keeping always the powder between wool and oil, or it will stick and draw 
threads. When the oil will absorb no more powder, the balanee is brushed 


off and may be used for another piece Mat colors are used only for grounds, 
they are not suitable for painting 


A. It would be ult lo tly red PAs iWon reads 


on china. You had better take some broken bits of china and make trial 

Try for first fire—-Pompadour Red and for sceond fire Ruby over it in varying 
depths of color—-for grey try Grey for Flesh or Warm Grey or Pearl Grey one 
half with Copenhagen one-half. © You will find numberless good and simple 
conventional designs in back numbers of KERAMIC Strupio im which you 


could use the gray and red with or without gold outline 
A NEW GARDEN POTTERY 

As we all know, there 1s a most welcome and veneral 
revival in the art of gardenmime. Landscape vardenimey dias 
had its day for a while and the picture garden with its old 
world flowers, lawns, trees and shrubs ts again appreciated 
and loved. For this form of gardening, garden pottery is an 
invaluable aid, not only because it fultalls the practical de 
mands ot utility but bv its added charm of form and color. 
Until within the last few years, in Ingland at least, the gar 


den pot has not been treated as an object of decorative 


skill. Ornamentation made use of in horticultural decor- 


ation has been im the direction of architectural cnrichments 
very seldom practical from the plant grower’s pomt of view, 
and either florid in design, or purely utilitarian. 

As in other branches of applicd art, Messrs Laberty X 
Co., London, Inne. have vone imto untrodden paths, and 
In this instance, assisted and advised by Mrs. G. Ir. Watts, 
have shown in these illustrations of their new Celtic garden 
pottery, what good results can be achieved with good form 
and simple design. Dame nature is so beautiul and so full 
of charm that it 1s only the simple and right things that can 


assist her. ‘The body of this garden pottery 1s a porous red 


clay, so that, unlike the Portland cement vases of our ances 
tors, these pots are drained and ventilated, naturally aiding 
the healthy growth of plants. It is 
pottery that it will stand sudden changes of temperature, 
This 3 


that frost does not alfeet it. ai dportant pom! 
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to consider in buying any pottery which will be exposed 
to changes of temperature. However it seems difficult to 
reconcile this claim of a frost proof pottery with the 
fact that the body of the ware is porous. There is only 
one kind of ware which will not be affected by changes 
of temperature, it is the vitrified clay, either porce- 
Jain or stoneware, which is not porous. The porce- 
lains of the old Chinese, either their transluent porce- 
lain or opaque stoneware, are to-day the same as they 
were When made, centuries ago, and will remain unaltered 
forever. In our damp climates any porous ware is bound 
to disintegrate with age. This is a point which should not 
be forgotten by purchasers of garden pottery, whatever 
the claims of manufacturers may be. Porosity has the 
great advantage of helping plant growth but can a por- 
ous ware be frost-proof? We doubt it. 


Vices CELEBRATED FINE ART STUDIES 


Latest complete illustrated Catalogue 30e. New Flower, Fruit, Figure, Land 
eape and Animal Studies--suitable for Oils, Water Colors, China, ete. Dis 


counts given in Catalogue. M. G. PRICE, 457 W. St.. New York. 


LEARN THE ART OF PEN LETTERING 


A knowledge of the art will prove very remunerative to every one interested in Art 
and Decoration. Suece 


sfully taught by mail, inexpensive plan. 


You will enjoy t bai 
work It is just such work as 


art lovers have long wanted but till now never found 


Send to us to-day tor complete particulars and Free Sample of Pen Lettering. 


The World’s Correspondence Sehool of Pen Art, Junction City, Ohio 


The most popular illustrated monthly magazine for the promotion of art edueation 


in the pubhe schools, and the advancement of all things beautiful in the home, is 
THE SCHOOL 
ARTS BOOK 


Editor, Henry Turner Bailey: contributors, Dr. James P. Haney, D. Augsbure 
James Tlall, Wi. A Harel, Daniels, and 


Other leaders in art edueation 
A COPY will pe sent to reade 3 Of] 


‘Keramie Studo” upon request and mentioning thi 
vAZING 

THE DAVIS PRESS, Publishers 
Thirty-eipht Front Street, W orcester, Mass. 


receipt: lessons mn 


ING by 


me.) 


oil, ete. 75 cents per copy, postage o cents. 


Samples of Campana’s Colors mailed on receipt of business card. 


D. M. CAMPANA, 112 Auditorium Building, CHICAGO 


six months lessons. Mistakes in firing, glaz- 


D. M. Campana. Better than 


ding, painting, thoroughly ex- 


pained, principles of conventional decorations; eold 
flowers, figures, 


ete. practically all: also silk 


The Artists’ 
Supply Co. 


2°56 Evanston Ave 


Chicago 


Save Ti 


Artists’ 


Mail Orders 


me!!-- and Money!! 


Materials, All MaKes 


a Specialty. Write for Catalogue. 


No. 2) Size 14 x 12 in.......$30.00 Gas Kiln 2 
» Gas Kiln 2 sizes 
No. Size 16 x 19 1n....... 4.0.00 ( 


Write for Discounts. 


STEARNS, FITCH & CO.. 


their Good Qualities. 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


The only fuels which give perfect results in 


Glaze and Color Tone. 


Charcoal Kiln 4 sizes 


SPRINGFIELD, OHIO 


OLD RELIABLE 12:76 FITCH KILN | 


The thousands of these Kilns in use testify to 
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Miss Emilie C. Adams 


Mintatures 


Portraits and Figures on Porcelain and Ivory. 


Decorative Work in both Mineral Painting and Water Color 
Studios, 745 third Ave., Lansingburgh, N. Y., 
and at the Emma Willard Art School, Troy, N. Y. 


Mrs. Ww. N. Akers 


212 Huntington Avenuc, Boston, Mass. 
Delenhone beach 3175 ] 


Lessons in \Vater Color Studies to Kent. 
O] leads 
Also Figures, lowers, Landscapes 
Miss May Ar strony 
Miss May Armstrong 
113 Auditorium Building, Chieago, Tl. 

Classes in china and water color. Studies to rent Some 
good y Lite the Japanese in grays, lustres rey} 
original treatinent Clonventional and semi-conventional table 
Ware with treatment, Also flowers, fruit, shell boar 
and animals in natural and conventional. Sample study sent to 
responsible parties on approval, 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 


Studies for Rent, realistic and conventional 


Send for Cataloyue. 


213 Fidelity 


Elna 8S. Christianson 
Jnstruction in Destqn and China Decoration 


Designs jor Sal Carcjully Done. 
Orders Promplly 
Studio Open Al Summer. 
140 2tst St. 


New York 


Miss Jessie Louise Clapp 


Lessons 1n China and Water Color Painting 
ORDERS SOLICITED 


Studio: 125 West Kennedy St., Syracuse, N. Y. 


Mrs. V. Culp 
Mrs. R. V. Bateman 


(lasses in Water Color and China Painting 


AGENT REVELATION KILN. 


Lustres and Tools tor Illuminated Leather. 


Studio, Virginia Street, 


Miss Mabel C. Dibble 
Studio SOG Marshall Buildine 
\\ “4 ash \ve.. Chicago 
(‘lasses and Private Tnstruction mm Conventional Desion 
for Porcelain. ecinl Attention to Order Work. 
Studio Open Alb 
entional Design in) Water Color lor rent side 


Berkeley 


(‘ory 


Mr. Marshal T. Fry 
Will give a six weeks course of instruetion at 
Southampton, Long Island, beginning Tuesday, 
July 2nd, ending ‘Tuesday, August 13th, Sum 
Mire 


QS West O6th Street. 


ner of Purther upon applies 


Summer Classes in New Vork 
Miss Caroline Maclison Ay 


Hlofman’s Studio (334 


open through the summer month Special Course in design, for 
china painter meluding study of the Metropolitan Museu 
collections. Classes in the application of design to china. 


Miss Hofman offers the best of references regarding het 


work. 


enue) will be 


Class 


Miss E. Louise Jenkins 
—CLASSKS IN— 
“. China and Water Color Painting 
STUDIO: 1377 Forsythe Ave. .*. COLUMBUS, OHIO 


Original Studies for Sale or Rent. 


HERAMIC STUDIO 


Teachers’ Directory. 
California 


?601 Nirvinia St. 


2601 Virginia 


Culp, 
sateman 


Doorn, 761 MeAllister St. 


Coiorado. 


Failing, 1041 South 


i Street 
isertha 


Hendricks, 1445 


District of Columbia. 


WW ASHINGTON 
Mr. Paul Putzki, 1110 F. St. No W. 
herratt Art Studio, 608 St., 
Georgia 
ATLANTA. 
Mr. William Lycett, Studio 
Whitehall St. 
Mrs. Carrie Watson Lycett Studio 
305 West Peachtree St. 
Mis Jeannette Willintus, 375 Pied- 


miont A Ve 


ilinois. 


CHICAGO. 
Mis Bo fon, 1217 Wilson Ave. 
M. Catipana, sehool, 

112 Auditorium Bldg, 


Miss Jean tewart. S24 Mar- 
teld Bldy, 

Prot. branz J. Schwarz, S40 kine Arts 

Luditorium Bldg. 

lone Whee er, kine Art bldy. 

\irs Beachy, 116 Auditor- 

Gertrude kstabrooks, 1103 Auditor- 
tortuim Lower, 

Miss Matel ¢ Dibble. Studio. SO6 
Marshall Field Bldg, 

Chiaries eroert, Auditoritm 

Miss Mu 113 Auditortum 


Kentucky 


LOUISVILLE. 


luva Millivan, 2216 Maple St. 


Massachusetts. 
BOSTON, 


Miss A. Fairbanks, 15 Welling- 
Lol tree! 
Mirs. W. N. Akers, 212 Tluntington A 
Michigan 

Maria Candler, GOS kine Arts 
Adan \yvenue W, 
Missouri. 

LOU 
Mrs. IW. de. Cherry, 213 Fidelity Bldg, 
\ 
Mrs. Gaertrude Todd, 310 Univer- 
sit eorner Ninth and 
Loctist Streets 
Minnesota. 
VINNE 
Mrs. Hlenrietta  DBarela Paist, SO4 
Nicollet Ave 
New York 
BUFFALO. 
Mrs. ©. C. Filkins, 600 Main Street. 
LANSINGBURGHEL, 
Miss kmilie C. Adams, 745 3d Ave. 
NEW 
\ mily Peneock 232 27th St. 
Anna Leonard 126 W. 66th St. 
brances N. Marquard, 129 W, 125th 
St. kighmie Othlee Bldg Room D. 
Miss M. M. Mason, 4S I. 26th St. 
\liss Iu. Mase St 
Ory, PYG | Avenue 
Art choo] \liss A 


Qsvood Principal. 46 W. St 


Mrs. Price, at 23 West 
24thi ot. 

Mrs. Sara Wood Satford, 126 East 
23 

Mrs. lL. Vanee Phillips, 647Madison Av 


Miss kannie M. Seammell, 41 West 
24th St. 

S. Chiristiar 45 W. ? ist St. 

Miss Dorothea Warrensy 32 West 


Miss Ada M. Rapp street 
Nebraska 
OMATLA, 
Mrs. A. Neble Tlarney Ton- 
servative Bldg.; Residence, 2752 


So. 10th st. 


Charles A. Herbert 
Water Color Painting 
Specialty—Landseape and Heads. 
Studies tor Rent 
Send for catalogue. 


Studio, 1107 Auditorium Tower, Chicago, HI. 


Mrs. Auna HK. Leonard 
Studio: 126 W. 66th Street, New York 
Porcelain Decoration 
and Design. 


IN POWDER FORM. 
‘Tableware a specialty. 


GOLD 
Artistic 


Miss M. M. Mason 
Miss Elizabeth Mason 


Desitqn and wats Application to Porcelain 


DESIGNS WITH COLOR SCHEMES FURNISHED 


STUDIO 48%. 26TH ST., NEW YORK. 


Henrietta Barclay Paist 
STUDIO ARCADE 
S04 Nicollet Ave., Minneapolis, Minn. 
Just [ssucd vith 


colored photographs showing choice 


Set of six postal cards 


pieces In the studio. Sent on approval, 25e 


ench. Water color studies for sale and rent. 
Send for catalogue, 


in Water 


(olor. Desion, anid the decoration poreec- 


Studio open all stamimer, 


Vance-Phillips 
Studio, 647 Madison Ave., New York City 
Chautauqua Summer School, July S- August 16 


Mrs. M. I. 


Scammell, 


Perley of San Francisco; Miss 
Miss Francis X. 


fostruetors 
bannie M. 
Marquard, New York. 


New York; 


Mrs. 8S. Evannah Price 
INSTRUCTION IN 
Desten, China, Oil and Water Color. 


(orders Promptly executed, Desigus for sale. Firing earetully done 


24th St... New York. 


2aul Putzki 
Classes at China and Water Colors. 


F St. N.W., Washineton, D.C. 
STUDIOS 
No. Lloward St. Baltimore, Md. 


The Putzki Colors carefully selected and = prepared, also 


Medium for sale. Price List mailed on appleation 


Sara Wood Satftord 


coration 0} Porc 


| New York Studio: 126 E. 23d St. 


Miss Jeanne M. Stewart 


Classes in China and Water Color Painting. 

| Original Designs of Fruits. Flowers, Poster 
Vijects, Landscapes, and Water Color TIleads 

| POR SALE AND REN’ 

| Studio, 824 Marshall Field Building, Chicago, Ill. 

| Send for revised catalogue for 1907 

| 

Gertrude Estabrooks’ 


Hand Book on methods and colors for painting in Water 
Price 


RENT 


Colors. Flowers — Figures- Landscape. 


Diks TO 


LESSONS AND STI 


1103 Auditorium Tower, Chicago, Il. 
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AERAMIC STUDIO 


Mrs. Gertrude T. Todd Teachers’ Directory. 


Successor to Miss Dorothea Warren. Ohie 


Studio, 310 University Building, corner Ninth and COLUMBUS, 
Locust Streets, KANSAS CITY, MO. 
Mrs. Lurah C. Davis, 3 Oak St. 
Lessons in China Painting and Water Colors. Mies Yiend hick 


FOSTORIA. 


Ida M. Ferris. 
Pennsylvania. 
Miss Dorothea Warren | y 
Miss Ada M. Rapp A. B. Cobden, 12 S. 16th St. 
[lave Just returned from a year’s study in  lcurope and have Wisconsin 
opened their studios at 32 West 24th street, New York. ae 
Instruction given in Design, China Painting, Water Color, MILWA U KK. naan 
Leather Work, Illuminated Mss., Basketry, Stenciling and Wood Anna Kk, Pierce, 102 Sixth Street. 
Carving. Special course in design for china decorators. Designs 
and color schemes furnished. Canada 


MONTREAL. 
Sarah Annis Mundy, 6la Victoria St. 


Class Days = Tucsdays and Thursdays 
Miss Emily gf. Peacock Have you any out-of-print 


sa | numbers of Keramie Studio 
Maker of Unique Jewelry and Worker in Metals 


a Apply at this offiee. 
McLennon 


‘T.. McLeNNON-HINMAN (Pupil of C. Kleine) FOR SALE 
Handsomely furnished studio doing tine 


293 fifth Avenue, New York, business, in southern city of seventy 


My studio has been destroyed ly fire, and the work of thousand population, Six hundred 
a lifetime has gone to smoke. Hlowever, | have saved some eash. Party going abroad for in 
studies which I will sell as follows : definite period 


THIS OFFICE 
Ching studies each.  Pietures $2.00 each. 


First come first served. Do you want a free copy of 


These studies are somewhat damaged and SHLOhY bout our Book of Baek Numbers? 


will be of value to students. If you do, write us to-day. 


Pemporary Studio, t last 30th Street Keramic Studio Pub. Co. 


Mrs. Rhoda Nicholls 


Classes 1n Water Color 


913 Seventh Avenue, NEW YORK 


Blanche Van Court Schneider 


Studio, 102 Auditorium Building Chicago, Ill 
Water Color Studies for Sale or Rent. 
Lessons in China, Water Colors and Leather Craft. 


China Colors, Stains and Tools for Leather Work 


for sale 


Send jor New 1907 Catalogue. 


SW 


V coe 
Anna Armstrong Green.... 


‘This book is the only authority on Lustre Painting» 


and contains explicit lessons in the use of various 
lustre and metal effeets. The last of the second 
edition is bemy closed out at the unusual price of 
$ 75. Send stamp for catalogue of designs and list 
of lustre colors. 


GS SSS 


SSS 


> 


GREEN & CO., Stadio, 941 Fine Arts Bidg., Chicago 


Classes ‘Tuesday, Thursday, Saturday 


A. B. Gobden’s Ceramic Art Schoo] V“NCE-PHILLIPS CERAMIC SUPPLIES 


647 Madison Avenue, New York 


COBDEN’S SPECIAL CERAMIC COLORS tn powaer CHAUTAUQUA SUMMER SCHOOL: JULY S---AUGUST 16 


COBDEN'S PURE ROMAN GOLD. Quatity onty Condensed Palette Flesh Palette 
Medium, Brushes and all materials for China Decorating. . — (in Powd mors) 
Price List containing ‘‘Tlints on China Painting, ’ free on request. China and Belleek i Prepared and Tested 
Agent for Revelation Kilns. Colors promptly tontled to any address. A studio card will secure to teachers 
special quotation In sending for price list mention Keramic Studio. 
S. 16th Street - PHILADELPHIA, PA. 


Special Agent for Keramic Studio Publications 


Summer Studio, Chautauqua, New York. 


F.B.AULICH 


In leurope for rest and recreation. His secretary, Miss Weinland, 


W. A. MAURER 


Will have charge of business during his absence, and will fill orders 


lor materials promptly. Will return m July and take charge of the 


COUNCIL BLUFFS, la. 


Summer (lasses, 


Our 2nd supplement to Catalogue No. 191s now ready, containing all 


POTTERY SCHOO! the latest novelties in white china. Send for it. 
A \ Our Bargain 
Alfred) Pottery Methods; matt glazes, mold ) 
inaking, ete. Term opens July Sth. for / Lemonade Set 
E catalogue. Badger Summer School of Pottery, | | | 
| | 
SUMMER SCHOOL \ Bar | je 
ERNEST A, BATCHELDER, Director, assisted by able Crafts- - . 3423 
Write for and illustrations. Lemonade Jug 54 in. Tall Handled Punch in. 
Florence Wales, Secretary, Handicraft Guild, 
92H Second Avenue South, Minneapolis, Minn. 
AY ND EVENING Classes in Jewelry, Art Metal Work, Stained A WED 
(ila Stenc:l Cutting, Modeling, China 
puntit Decorating Lirnbossed and Carved Lenther, Cabinet Making Block 
‘Tinting. Weaving are Venetian ron vrography ‘ssmakiny, 
SUMMER TERM PURING JULY ventional work. Permiinent and highest Salary lor ray 


Art Craft Institute, Chicago, Illinois workman. 


Republic Building, State and Adams Sts. 


DARCY ART STUDIO, Kalamazoo, Mich. 
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XII KRERAMIC STUDIO 


DRAWING INKS 
\ ENGROSS WRITING INK 
\ ENGROSSING INK 
TAURINE MUCILAGE 
HIGGINS’ 
DRAWING BOARD PASTE 
( Liauio PASTE 
( PASTE 
VEGETABLE GLUE, ETC. 
Are the Finest wore and Adhesives 
Emancipate yourself trom the Ss ~and 1 nelling inks and adhesives, 
ind adopt the Higgins Inks ves They wi a revelation to you, 
lean, and well put up Gene rally. 
Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y. | 


BRANCHES: CHICAGO, LONDON 


JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR 


Manufacturer of 


HALL’S ROMAN GOLD AND BRONZES 
DRESDEN MINERAL TRANSFERS. 


Enamel Color for overgliaze in Powder and prepared in Tubes Qils, Brushes, China 
Medallions and Buttons in great variety. 


116 N. 15th St., Philadelphia, Pa. 


FINE WHITE CHINA 


The Art of China Painting 


FOR DECORATING Ching cli ffie ult enough without being harpere hy 
materials of infer: cho thar t work the 
used should be of the finest quality 
direct trom France and Aad not onivthes, OUR PRICES ARE LOWER 
BY PAR THAN OPHIR 


We rinarantee everything we if 
for us to handle only goods of excellent qualit 


We carry a complete line of 


We have justi wed cata 
logue of White Ching and Supplies for patuting. You 
Chi D ati d A ti t M t | cannot afford to be without at Vou request at on 
Ina ecora Ing an PUSTS aterials tal, we will rig all charges prepatad trot pout oat off 
Send tor it DA W hien Vou receive at. Wild 


mipletene the low prices qiuated therein 


HIRSHBERG ART CO., Dept. H. 
334 N. Howard St, BALTIMORE, MD. 


Write jor our Catalogue and Pric 


The A. B. Closson Jr. Co., Cincinnati, O. 


THE OLDEST AND BEST | 
Bischoff’s For Firing Decorated China, Glass Etc. 


More easily and eco- 


ASK FOR 


nomically fired than 
any China Kiln 
made.’ 


COMPLETE 


CATALOGUE 


MR. FRANZ A. BISCHOFF 


Has opened a Studio in Room 422, 


Blanchard Hall, Los Anweles, Cal... 


An opportunity for pupils to study 


California Flowers and Roses from 


them to proper decoration on china. 


WRITE FOR PARTICULARS 


. 


MANUFACTURED BY 


THE WILKE MANUFACTURING CO., ANDERSON, IND. 


nature and learn how apply 
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KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
POTTER ... DECORATOR ,.. FIRER 
AND CRAFTSMAN 


DESIGNER ... 


Editor—Mrs. ADELAIDE ALSOP-ROBINEAU, 
Publishers —SaAMUEL EpDOUARD RoBINEAU, GEORGE H. CLARK. 


SYRACUSE, N. Y. 


Subscriptions. 
year, . ; $4.00 
(‘ne year, to all ‘foreign countries within the Postal U nion, , 4.00 


Single copies ‘ 40 cents 

CLUB RATIOS. 


General Advertisements. 


Page $45.00 Space 4x4. $2.50 
()ne-half page 25.00 1x4 4.00 
(Jne-quarter page 54x4 15.00 . 5.50 
()ne-eighth page 9 00 10.50 


fen per cent. discount on yearly contracts 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1x3 and Directory $2, 50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC SPUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1907, by the Keramie Studio Pub lishing Co., Syracuse, N. Y. 
Ientered at the Post Office at Syracuse, Y.. as Second © lass Matter, August 2, 1899. 


a 35 For this Prepaid $1 
C Hair Receiver lor 


=S=<=” DO YOUR OWN DECORATING 


China painters in every quarter of the United States find our system of advan 


tave to rg hi | 
6 WE IMPORT DIRECT FROM EUROPE rials, 
hips clireet to the studio ono middle profits. Get our “Ching Book’ No 
IS free (postage Je) latest supplement melded 


Geo. W. Davis & Co,. 
Z356 State St., Rochester, N. Y. 


OO with your address will secure one Colum 

sold every season. Money back if 
dissatisfied 


Summer Goods Catalogue Free. 


DASIGNING~ 
TRATING- 


Tine: Printing Dialer 


Syracuse. NY 


C 
H 
N 
A 
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N 


Magill @ Ivory 


Ihave restuned business at them old) place, 297 Tatth 


New York, with New meludime many 


Shapes not cataloeued 


dine of Bar Pins that are now so popula 


Speci rates tor Sumner Classes the first of 


F. W. Devoe & C. T. Raynolds Co. 


FULTON STREET RANDOLPH STREET 
NEW YORK CHICAGO 
{214 GRAND AVENUE, KANSAS CITY, MO. 


MANUFACTURERS OF THE COMPLETEST LINE OF 


Brushes for China Painters 


Our manufactures of these goods exceed 
those of all other dealers in the United States 
combined. 


Direct importers of 
Dresden China Colors, 


Lacroix and Royal 


Jobbers of Fry’s China Colors and Specialties. 


Everything for the China Painter 
Fine Brushes, Water Colors, Studies 


F, W. DEVOE & CO.’S TUBE COLORS 


Distributors of Hasburg’s Roman Gold, the only gold put up in 
Improved package that retains all the necessary oils without 


drying up and without attracting dirt and dust. 


Write for Catalogue. 


THE OLDEST AND BEST 


For Firing Decorated China, Glass Etc. 


ASK FOR More easily and “eco- 
COMPLETE : : nomically fired than 

any China Kiln 
CA TALOGUE 


made.”’ 
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MANUFACTURED BY 


THE WILKE MANUFACTURING CO,, ANDERSON, IND. 
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M. T. WYNNE 
39 West 21st Street, - New York 


Between 5th and 6th Avenues 


IMPORTER AND DEALER IN 


Fine White China: Decorating 


And Materials for Same 
Wool Tapestry Canvas in All Widths 


Agent for Revelation China Kilns 


MANUFACTURERS OF 


WYNNE’S ROMAN GOLD 


Catalogue on Application 


HERAMIC STUDIO 


1877 


0SGO0O0D ART SCHOOL 


Open throughout the vear, Pupils Can enter at any time. Number of lessons 


Optional, in China, Water Colors, and Oils. 
Summer Term begins June Ist, ending October Ist. 
Special Summer Rates: Filteen 45-hour Lessons $10 in advance. 


Pleasant homes with board, in the vicinity of the school, at 
reasonable prices, given upon application, 


Osgood Handbook on China Painting 


EIGHTEENTH THOUSAND just out. 


It is the most successful work of the kind 
ever published. It teaches most) it sells best, being mow in its) 18th Edition. = In 
flexible Cloth Covers, 200 pages, Illustrated. At Art and Book Stores, or sent 
anywhere by math for 75 cents post free: Stamps Not Accepted. 


Some Strictly Reliable China Painting Specialties 
SECOND TO NONE 

Are You Aware That OSGOOD’S STANDARD PINIk 

Will stand repeated firing and is always reliable?’ Per vial 40 ets. 


OSGOOD’S JACQUE ROSE, Per vial 75 cents 


“Osgood” Holland Delft Blue 


quality, 


In Powder, finely prepared and ground extra fine. 
In Vials, 40 cents each. 


We carry a complete line of 
Royal Worcester Powder Colors, also Royal 
Meissen and La Croix Colors in Powders 
A Catalogue free on application 
Miss A. H. Osgood, Principal Osgood Art School, 
46 West 2Ist Street, New York. 


FINE FRENCH, GERMAN 
and AUSTRIAN... . 


WHITE CHINA 
ror DECORATING 


three widely known trade leaders: 


‘Hobenzollern’”’ 
“Habsburg” 


No Stock Complete without them. Order tbroagb your 


Art Dealer. 


Charles L. Dwenger 


IMPORTER 35 Park Place, NEW YORK 


POTTERY SCHOOL 


Altred Methods: elazes, mold 
makine, ete. Perm opens July Sth. tor 
Badger Summer School of Pottery, 

Madison, Wisconsin. 


Pottery matt 


cataloouc 


Published at S750. now listed nt S300 


(FRAND REL CERAMICS, See Catalogue 


NHeramic Studio Pub. Co , Syracuse, N. Y 


China Painting and Artist’s Materials 


F. WEBER & CO. 


BRANCHES : PHILADELPHIA, PA. 


Louis, Mo. 
Baltimore, Md. 


Everything for the China Painter 


French China Painting Brushes are 
Frys German and French China 
Colors. 


Roman and Hard Gold of all makKe- 


Dresden Porcelain Plates and Cuff 
Buttons. 

China Medallions, Hat and = Stick if 
Pins. | 


Catalogue Vol. 263 sent on request, The “IDEAL” Kiln 


The New China Cutt Button and Medallion Painting Holder 


Holds One or more or \\ hile 
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AERAMIC STUDIO 


Overslaze Colors 


For Porcelain 


in Powder 


NIEW Illustrated Cata- 


logue of materials. 


M. M. MASON 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason 


Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


48 East 26th St., New York City 


aS 


hy 


YOU SHOULD KNOW 


That the LARGEST LINE of WHITE CHINA for 
DECORATING 


Can always be found here. Our facilities are so 
unmistakably superior and are so thoroughly appreciated 
by our thousands of satisfied customers that we may 
claim the distinction of being AMERICA’S FORE- 
MOST WHITE CPINA HOUSE. 


If you haven’t our catalogue a postal request will bring 
it absolutely free. 


L. B. KING & CO. 


103 Woodward Avenue, DETROIT MICH. 


Dep't “K” 


40 


ag 


Kestablished 


FRANK DOEBHILER 


IMPORTER 


White China and Artists’ Materials 


20th Anniversary Sale 
KOR THE MONTH OF JUNE ONLY 


My Catalogue No. Lemonade Jug French china, tall or low, net. 
159 ‘Tobacco Jar, inch, chine, * 
“197 Jardinier and Stand, 54 in., French, 1.000% 
16S 54 in., German, 
7 All Marshal Fry Colors, 25°), Cash with Orders Only. 


AGENT FOR REVELATION KILNS. 
BLOCK, - ROCHESTER, N. Y. 


DAS 


THE 
FIFTY THREE 
VIENNA CHINA 
DINNERWARE 


IN WHITE 


CARRIED IN OPEN STOCK IN NEW YORK 
BAWO & DOTTERMERS. 2610 34 BARCLAY ST.NY. 


FOR DECORATING 


(ne of the best shapes ever modeled for amateur 
work. Gives wide scope to decorative treatment. 
Sold by the leading merchants throughout the U.S. 


Have you our white china catalogue ¢ 


BAWO & DOTTER 


MANUFACTURERS 
26 to 34 Barclay St., New York 


A. SARTORIUS«CO. 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points. 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Street. NEW YORK. 
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[V AERAMIC STUDIO 


H. J. CAULKINS M. C. PERRY 


REVELATION KILNS | 


Especially Well Adapted for ain 
Glass Firing 


| 


Now ts the time to order a new kiln for your summer work. 
Diseard the old one, which has given inferior service and which 
has been a burden to operate. By installing a Revelation, you 
will be assured of perfect results, cconomy and general satisfac- 
tion. 


This is our New No. 3 
which has largely taken the place of the No. 4. It has 
: removable tubes in the door, which insure a_perfeetly 
wil it a i even heat all around the oven. They may be used or 
nh " : not, at the will of the firer, but are an especially desir- 
able feature. 


: 


This is our No. 4 Kiln 


This was the first kilm we manufactured, and represents 


the infaney of our experiments. We have discarded it as 


far as possible, because we have proved that the tubular eT i et wrat 
construction is inestimably better than a wallof fire-bricks. He ett 


| 


Will if } | 
i] 


= 


Hirst, the latter are bound to get out of shape by con- 


| 
tinued use. Second, the rounded tubes give two-thirds if =, |: 


more radiating surface than a flat wall. Third, the tubes 
through which the flames pass are made as thin as possible, 
so that the heat is sent directly into the oven, instead of —— | 


having to first heat through a heavy brick wall. The No. 6 is the most popular size for Studio Work. 
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ARERAMIC STUDIO V 


| 
H. J. CAULKINS M. C. PERRY | 


THE REVELATION KILNS 


For Potters, Assayers, Etc. 


Melting furnace which is reallys 
a combination kiln, which may 
be used either with a muffle for 
trials or tests, or without the 
muftHe. Is fitted with a_ tripod 
, and crucible for melting fritts or 
| | metals. 

= There are also great possibili- 
tics in it for “ Flash Fire.” 

We consider this kiln a_tri- 
umph in the way of a small fur- 
nace, in which all lines of work 
may be accomplished. 

Any heat possible may be de- 
veloped in it. 


a 
a q 


q 


All of our pottery kilns have 
removable tubes at the opening. 


This is a very important feature, 


Melting Furnace 


as it makes possible to develop | i 
and maintain an even tempera- | 

Ile 
lure. Iluthout these tubes the 


jront of the kiln by the door has 
only reflected heat. 


Ni i 
=; J 


| 

| 
| | 


OUR POTTERY KILNS 


are built all sizes from a small crucible furnace for 


| melting tritts and metals up to a biscuit or glost. kiln, 
in with capacity for general manufacturing. They em- 
brace many new features which are well worth inves- 
tigating. 

We have just issued a new and complete catalogue 
showing all the kilns and turnaces which we make. 
This book im itsell wall prove ol interest to all 


ceranuc workers. Send postal card with address for 
one of them. 


ih 
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MANUFACTURERS OF 


CHINA KILNS, ENAMEL FURNACES, DENTAL AND 5 
Number 7, with Iron Rack OTHER HIGH HEAT FURNACES 


This is our number 7, showing also iron rack and shelves 24 Gratiot Avenue, DETROIT, MICH 
y 4 


Which are conveniently arranged for firing flat glass. 
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MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


, DEALERS IN 


LUSTRES, OILS, MEDIUMS, BRUSHES 


AND ALL MATERIAL USED IN 


CHINA DECORATION. 


FOR 

HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 

THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘*‘ Keramic Studio.’ 


11 East 22nd St., New York 


AGENTS 


HERAMIC 


STUDIO 


Mr. Marshal T. Fry will give a six weeks course of 
instruction at Southampton, Long Island, beginning 
Tuesday, Fuly 2nd, ending Tuesday, August 13th, 
Summer of (907. Further information upon applica- 
tion. 58 West 96th Street. 


MRS. FILAINS 


announces a new line of 


Finest Quality 
CHINA 


The ALICE and FAN Patterns 
PLAIN 


PERFECTLY 
ALICK 


ALICH 


Chocolate pot, 12 cup Alice, 85e; 
Milk or finger bowl, Alice, 40e. 
Berry saucers, 54 in., dozen, Alice, Mustard, Alice, 15e. 


Tea cup and saucer, Alice, 25¢. 


Grape fruit or baked apple dish, 26e. Plain Boudoir set, oval trays: 
Bo and C. tray, 50e; pin tray, hair box 80¢.; pull box, 30c. 


New Designs in Mineral Transfers: Red and 
Yellow Roses, large, beautifully arranged 
for vases and Bo and C. trays. 


Filkins’ Burnish Gold 


BEST, PUREST, therefore CHEAPEST 


Try a 25¢ sample box and be convinced. 


— 


Write for Catalogue (postage 4e.) 


Special Agent for the Revelation Kiln Cake Plate Fan 30e. 


MRS. C. C. FILKINS 


609 Main Street, = 


Chocolate cup and saucer, Alice, 25e, 
Salad or berry bowl, 104 in., Alice, 45e. 


Salad or Lerry bowl, Fan, 104 in., 45e. 


ferry saucers, Fan, 5in., doz. 75¢. Oatmeal saucers, Fan, 64 in., doz. $1.25. 
Celery tray, Fan, 11} in., 55e. Cake plate, pierced handle, Fan, 10 in, 30¢. 


Buffalo, New York 


It you haven’t tried 


Hasbure’s Phoenix Gold 


You've got something to learn about 
using and getting good results from 


Roman gold. 


It is put up ina way that keeps it absolutely fresh until 


used; it is made on an unvarying standard of quality. 


You'll find the tenth or the hundredth lot exactly like the 
first. 
It isa test for correct firing; it comes from the kiln, 


when properly fired, with the real Roman gold finish. 


Phe only ceramic gold ever patented 


in the United States and Kurope 


(set it of your dealer or send here. 


John W. Hasburg Co. 


Incorporated 
expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 


New York Chicago Kansas City 


4 


MMi 


White China to Decorating 


Our new stock embraces many new ornamental! 
and graceful designs Open Border Plates, 
Comports, Melon Dishes, Fruit Saucers, ete., 
especially adapted for Dresden Decorations. 
Write for our Catalogue No. 16. 


EVO. 


120 WABASH AVE. 


CHICAGO 
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